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A COURSE
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NOTES OF A PIANIST

OF THE

* LOUIS MOREAU GOTTSCHALK,
PIANIST AND COMPOSER.

MUSICAL PERCEPTION.

R Help Touuard the Better
Understanding of JVlusie. . .

ARTHUR E. HEACOX.

price 75 Cents..

Preceded by a Short Biographical Sketch and Con¬
temporaneous Criticism.
Edited by his sister,
CLARA GOTTSCHALK. Translated from the
French by ROBERT E. PETERSON, M.D.

CROWN OCTAVO.

Ear training, perhaps the most important subject in all
musical training, is at the foundation of the very structure
of musical character. Strange as it may seem, this sub¬
ject has been greatly neglected in the past. It touches a
vital point in all musical education. We have not taught
music as music—as something to be heard. The hands
and fingers have been taught to manipulate the instru¬
ment, but the musical sense was forgotten; when it was
aroused in us it was in spite of our methods. It is neces¬
sary that teachers themselveR become acquainted with the
teachings of this work. While it begins with the very
elementary stage, it proceeds by gradual steps to the
higher cultivation of the ear.
Mr. Heacox is fitted to produce a thoroughly valuable
work. He has been teaching this branch for many years
in one of the leading conservatories of the country, so
that the system has been thoroughly tested.

EXTRA CLOTH, $1.50.

Gottschalk, one of the first American pianists and
among the most talented that the world has ever known,
has here related with charming vivacity his shrewd
observations of people whom he met and places that he
visited during his short but successful career.
Clever anecdotes of his tours through many countries
make the book entertaining to a great degree, not only to
musicians but to the general reading public.
Published by
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HAND GYMNASTICS.
The Basis of Pianoforte Technic,
By W. FRANCIS GATES.

A clear aud concise statement of a variety of Hand
Gymnastics for tiie acquirement of technic without the
use of gymnastic apparatus
EACH EXERCISE ACCURATELY DESCRIBED.
Every teacher should keep a supply of these inex
pensive leaflets on hand and supply them to students.
THEIR USE WILL PRODUCE A MARKED
GAIN IN THE STUDENT’S PLAYING.
Price, 5 Cents Each.

.

30 Cents Per Dozen, Net.

THEO. PRESSER, Philadelphia, Pa.

Used and recommended by many celebrated Teachers and Soloists
as the moBt direct process for developing and perfecting technical
dexterity of the hands.

REDUCED PRICES.
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Teachers’ Technicon, Black Walnut.912.00
Students’

“
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14.00

“

Black Walnut.

7.50

Liberal discount to Teachers and Schools.
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Published by

invention which completely develops absolute

BY

OF SYSTEMATIC STUDY
DEVELOPMENT

Preeminently the

control of all of the piano-playing muscles.
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By.
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Hints on

Piano
Playing.

Attractively Bound in Cloth, $1.25.

Write for Mr. Brotherhood’s latest essays, illustrating the advantages
of Technicon exercises, sent free to any address.

J. HOWARD FOOTE, Sole Agent,
31 Cortlandt Street,

New York.

MUSIC WRITING PENS.
The beat music writer manafactnred. Made of anti-corrarire metal,
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LYRIC FANCIES.
Album of Songs for Soprano or Tenor, by Ameri¬
can Composers. Two Vols.each,

1 00

Two charming anthologies of some of the very worthiest
songs that have yet appeared from American composers.

Teaclier’s Manual fur tie Pianoforte Course

T

if

Grande Upright
Pianofortes -Jt

By CARL FAELTEN.
This book has been of great assistance to performers and teachers in
selecting proper material for themselves and pupils.
A SAMPLE COPY will be sent, postpaid, on receipt
of Thirty=five Cents.

Dictionary of Musical Terms and Elements of Mnsic

ful enough and these are widely referred to.
To quote the author: “ The book will answer as
a mde rnecum for the student, and will best serve as
an introduction to the numerous studies and solos
which he may select for the application of techni¬
cal methods and forms. ”
Mr. Tufts was a student in Leipsie—a pupil of
Moscheles and others—during the time of Mendels¬
sohn, Schumann, Moscheles, Gade, David, Liszt
etc. In the years since then he has been a highly
respected and prominent teacher of piano and
theory in Boston, and a recognized authority on
musical matters.
J
Technic and Notation, if not entirely novel is a
work certainly unlike any of its class heretofore
published, and its teachings are the fruits of years
of experience and earnest thought.

Cradle Songs
^jVIany Rations.
A Musical Entertainment for Children,
ORIGINATED AND COMPILED BY

MASON & HAMLIN WAREROOMS
BOSTON.

NEW YORK.

CHICAGO.

KATHERINE WALLACE DAVIS.
childreif haTiwver bMm produced mor6 8ucce88,ul Entertainment for

By EDWIN M. LOTT and O. B. BROWN.
a large number of children are emaLed

Price, 50 cts.
A SAMPLE COPY will be sent, postpaid, on receipt
of Twenty-five Cents.

Portrait Calalope of Prominent American Composers

Philadelphia Representative,

CHARLES H. FISCHER, l7io Chestnut Street.

With a List of their Compositions SENT FREE
upon application.

ARTHUR P. SCHMIDT,
BOSTON:
146 Boylston Street.

I
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NEW YORK:
,36 Fifth Avenue.
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the hostess of the day free to devote herself wholly to

fessions, the clergyman, and others who represented
various means between marked types, of every age, condi¬
tion, and race, all willing to put up with the discomfort of
standing in a close line for three-quarters of an hour in
order, later, to hear the best that music can offer.

As

many varying tastes as there were individuals, yet all, for
the moment, united in a community of feeling by the
desire to hear music.
This hydra-headed creature, the public, with as varying
tastes as it counts in numbers, pays tribute to the power
of music to draw all together for a time, and to furnish
to every one a motive for eagerness to come within its
sphere of influence.
As, later, the observer looked over the people in the
hall while Mr. Gericke’s baton waved now right, now left,
one moment drawing out a dynamic power that shook the
great building, at another subduing the sound to the
softest pianissimo, he could not but think of the poten¬
tialities of the moment.

Here were hundreds of listeners,

every one of them open to the reception of impressions
which might be evanescent or in the highest degree per¬
manent and pregnant with great possibilities.

Could

one but have looked into every heart, what might he not
have learned of mankind !

To the worn-out business

man who has to deal with these

emergencies, and

the musical task in hand.

Each member is allowed to

woman, by force of circumstances, is again deprived of

invite one guest, and after the regular program oppor¬

these grand opportunities that are so potent in creating

tunity |is given for guests to play.

high art ideals.

person is eligible to membership she must have per¬

What great tone epics have

been

inspired by war, in which woman has been compelled to
be merely a silent factor !
Among womankind there are many silent heroines,
who would sarifice even life itself, were such a devotion
required.

Yet it is a suppressed heroism, that isolates,

and seldom finds outward expression ; a light which illu¬
mines the soul, but is never seen by the world.

It is,

then, one thing to be inspired by one’s surroundings, and
quite another to be enslaved by them.

Again, woman

may not have excelled as a composer because she lacks in
the physical strength that the long and arduous labor of
composition requires. Many of the old masters were com¬
pletely exhausted by the effort demanded in the compo¬
sition of a work of importance.

Many have been years

in gathering the necessary material wherewith to com¬
plete that work.

Rubinstein says: “ Woman is too im¬

itative, and is wanting in freedom of outlining in musical
composition.”

Lack of opportunity may also

have

made her timid, and one must have courage in the heart

man, driven almost to desperation by the merciless com¬

if he would succeed.

petition of commercial life, the moment may have been

repeated success, and success is a crown that furnishes a

Courage will surely come with

one which relaxed the strain and allowed elastic nature

tremendous impetus to the imagination and to the best

to reassert herself; to the mother, burdened by the cares

endeavor.

In fact, before a

formed, as a guest, before the club.
It has always been our custom to choose a particular
musician for each club day, and one of the members is
appointed to write a five-minute essay on his life, while
another member prepares what we call the historical
notes—that is, names the important

historic events

which took place during the lifetime of that composer.
Every fourth meeting is a general day, when each one
selects her own composer.
The first three years we worked from a chronologic
list of composers, but last season we adopted a system¬
atic plan of study which will occupy several years.
This plan contemplates the study of the composers of
the several musical countries in order, and the club, by
vote, chose the “Musiciansof Germany ” for last year’s
study.

It was found that the club season would include

nineteen meetings, and, allowing five general meetings,
fourteen “great composer ” days were left.

The chron¬

ologic list of German musicians was carefully studied,
and fourteen days were apportioned as well as might be
among the stars of the first magnitude.

It was then

decided that, although on “ general day ” each one might
select her own composer to play from, yet there could be

of household drudgery, there may have come visions of

By direct comparison we find that the candidates for

an ease and plenty which not even the wonderful lamp

intellectual honors during the past two hundred years

of Aladdin could surpass ; to the brain-worker may have

have been one woman to three or four thousand men;

come the ether which sets the intellect aglow with that

but at the present time the proportion has gradually

mysterious power that causes thought to sweep like a

decreased, so that it may be safely stated that the per¬

Last year showed earnest work on the new plan, and

torrent into the channels of working activity.

all indications point to an equally successful season dur¬
ing the coming months.

no objection to having on that day at least three fiveminute essays on the lesser contemporaries of the star of
the preceding meeting.

Thus we

centage is one woman to every three or four hundred

might go on, enumerating conditions, philosophizing on

men who succeeds in the strife for intellectual recogni¬

results that arise from hearing great music by great

tion.

artists, and show how every one may receive an inspira¬

will witness a more equal distribution of the favors

tion suited to his own peculiar needs if he will hut pay

heretofore bestowed almost solely upon man.

In the

It is one of the gratifying incidents of the multiplicity

heed to the message it brings.

number of important musical works extant there are

of musical clubs that an appetite for musical biography
and history is being awakened upon a very wide scale.

Jean Ubquhabdt.

With this rapidly changing ratio, another century

Music tells no tale, but its wonderful power lies in

about 21,000 that have been written by men and 150 by

this : that every one may take it into his own life and

women. These estimates are taken from the latest author¬

interpret it according to his own nature.

Is it wonder¬

ities obtainable. Certainly, in the changed conditions of

ful that the art has had its martyrs, its enthusiasts, who

the present day, when woman is not only asserting her

have sacrificed all for its sake ?

rights but is obtaining recognition, there is every encour-

Too often it is an appetite for information about music
and about musicians rather than for matter helpful for
defining the standpoint of musical art and of the indi¬
vidual great masters.

Still, it is something that the

word.

merchandise; indeed, the man who has nothing but good

most realms of our art.

to say of his rival is likely to be the most successful in

denly cross-examined regarding the difference between

the special arrangement of note-lengths that is either

his business.
The same rule holds good in the musical profession,

musical study in America and Europe, he might be

characteristic of the particular

sorely puzzled to give a sensible reply.

under consideration or that expresses the composer’s

and in life generally ; if you can not say good things, say

America and in Europe are now very nearly on the

idea when writing.

nothing.

In any case, it is well to remember that the

same level, for not only have we hundreds of the best

example, is not three beats of the measure, but is the

student will be judged by methods applied to people in

European music teachers settled in our country, but we

eighth, two-sixteenths, and four-eighths, which will be

general, and by constituting himself an authority on

have a host of American teachers, long resident abroad,

heard in more than half the measures of the piece.

questions of art he will make himself an object of ridi¬

who bring to us the entire European musical curriculum

rhythm of the first two measures of Beethoven’s third

cule, if not of contempt.

plus the adaptability to American needs which some

sonata consists of half-notes, four sixteenth notes, two

German and Italian teachers never acquire.

eighth notes, and two quarter notes, followed by a half

Let the student remember, then, that he is living under
conditions not essentially different from those which

It often seems an ‘1 Open Sesame 1 ” to the inner¬

words in ordinary use which cover each of the meanings

confines himself to setting forth the merits of his own

And yet, if a pupil were sud¬

The teachers in

As regards the “ musical atmosphere ” (a mystical

without ambiguity.

measure of silence.

Ehythm ought always to signify
style

of composition

The rhythm of the polonaise, for

The

But the number of beats which fill

expression that!), our leading cities present as much and

a measure and bring us to a primary accent in regular

shut himself up behind a wall of prejudices from the rest

as good music as any of the foreign cities ; our critics

sequence is not necessarily the rhythm of a piece, but

of the world and become narrow and bigoted.

are as well-trained and generally more honest than those

its meter; although it not infrequently happens, as

is for those of open and generous nature, and the man,

on transatlantic shores.

often in the waltz, that the rhythm coincides with the

whether artist, politician, or business man, who is preju¬

fact that the student who will attend every lecture,

meter.

diced and narrow, is never great.

every opera, every concert abroad, is often callous to

as the case may be) at equal distances should lie called

govern the rest of the world.

Let him be careful lest he
True art

The word “great”in

itself signifies freedom from these faults.

young teachers and their feeling op
CONSISTENCY.

Experience

It is, however, a deplorable

these advantages at home.

I have known instances of

“meter”;

students who were rather careless workers in America

signature.”

but

this

is not

denoted

by the “time

The time signature denotes time—that is,

work themselves almost to death in Europe, and then

the period of duration that the piece is properly to con¬

ascribe the advance to the superiority of foreign teach¬

sume—and that is, from another view-point, the rate at

ing, while if they had taken matters as seriously in

which it shall move.

CHARLES W. LANDON.

their native land, they would have advanced quite as

word, as allegro, adagio, and the like ; or a metronome

reveals that many young teachers are at

rapidly and effectively as after their voyage.

mark, which is more definite, referring as it does to a

a loss to know how to introduce new and better ways

feeling that to introduce improvements would not be
consistent with their past

standing as teachers and

It is this feeling that keeps many from at¬

sition, constitute the meter signature, and teachers should

E. A. SMITH.

These teachers have an undefined

always insist upon its being so called.
A YOUNG lady possessing considerable talent was,
through

adverse

circumstances,

thorough musical education.

unable

to

obtain a

In order to accomplish

tending summer music schools, or taking a short course

something she set diligently to work practicing at odd

of some leading teacher, as is customary with many

moments.

during the holiday vacation season.

one of the most important things to do was to practice

One fact that this class of teachers overlook is that

Some one had told her that “ the first and

everything very loud in order to make her fingers very

musical people have special respect for a teacher who

strong. ’ ’

keeps growing, and is keen enough to recognize that he

these instructions.

does not know it all.

Then, too, such people enjoy

So she proceeded very religiously to carry out
Having heard her play the lovely

Chopin Nocturne in G-major, Op. 37, No. 2, several

having their children receive instruction from a teacher

times fortissimo, I asked

whom they believe to be thoroughly familiar with the

and

best methods of teaching.

“make

In conversation, they will

The figures §, f,

and the like, always present at the beginning of a compo¬

dangers in self-study.

the impression with their pupils that their former work
was not up to par.

The time signature of a piece is a

sort of musical clock or time-keeper.

and ideas of teaching and at the same time not to leave

musicians.

The regular recurrence of accent (utilized or not,

learned that
her

the

she was

fingers strong.”

reason
doing

for

so

in

so

doing,

order to

Imagine, if you can,

How often do

we hear that a piece is in “common time”?

But one

who has tried to leave a quartet of good musicians to
get through

a

moderately difficult

new composition

without accompaniment or direction, has, it is more
than likely, come to doubt whether there is such a
thing, after all, as “common” time among musicians.
And if some pieces have common time, why should not
others

have a

“royal good time,” or even a “bad

quarter of an hour ” ?

No.

Let us learn to be precise

and distinguish between time, meter, and rhythm. This
is but one of a number of points upon which musicians
are apt to allow a good deal of ambiguity to enter into
their usage of language.

Let us be clear and exact.

for 150,000 instruments.

viers, Belgium, his birthplace.

An act is pending before the Legislature of Georgia to
compel piano-tnners to take out a State license in order
to carry on their trade.
Busoni has commenced a “ Clavier-Orchester-Cyklus”
—a series of four concerts illustrating the origin and
development of the piano concerto.
It was

A pound of Beethoven weighs the

same as a pound of “ Coon songs,” of course.

and his orchestra, which were to have been given under

ward.

the management of Carl Loewenstein, who failed lately.

Pope Leo has written the text for an ode for a festival
occasion.

The composition is

for tenor and baritone

The subject is the conver¬

Avenues.

building, with some modifications, based on the Music

Moskowski, who has been troubled with a nervous
sicians, is said to have been relieved by a Paris physi¬

It is said that he is inclined to accept the offer.

cian.

The salary is $7500.

Sir Alexander Mackenzie, the English composer,
has been ordered to rest from work.

He is suffering

from nervous exhaustion, due to an attack of the grip.
A Berlin correspondent says that during the entire

He will again appear in concerts and will bring

out a new concerto.

Hall at Leipsic, Germany, which is considered the best
in Europe.
The Pennsylvania State Music Teachers’ Association
will meet at Williamsport, Pa., Wednesday and Thurs¬
day, December 28th and 29th.

The rage for decoration has now taken hold among
piano manufacturers.

It will be built on lines similar to the old

Some beautiful cases have been

specially designed lately for wealthy customers.

All

the resources of artistry in wood-carving and ornamen¬
tation have been employed.

Williamsport, is the president.

Max Alvary, one of the greatest of Wagnerian
tenors, died at Tabarz, Thuringia, Germany, November

An Indianapolis inventor claims to have completed an

8th, of cancer of the stomach.

ings in which two, three, or more concerts will not occur.

lates the action in such fashion that a change from inter¬

Sight-singing classes are very popular in the large

national to concert pitch is the work of but an instant.

and Lamperti, in Dresden.

A patent has been secured.

bach.

revived, without the mirth and jolly good humor of the
latter.
Professor J. K. Paine, of Harvard University, has
about finished a grand opera.

It deals with a romantic

Moorish story and is called Azara.

The libretto is also

from his pen.

teachers, recently

Later, while still but a youth,

he was with Joseffy, then living in Vienna.

At this

same time he attended the university from which he
received the degree of M. A.

celebrated

the

fortieth

ized

Philadelphia and

“ Musical America,” edited by John C. Freund, is
the last candidate for the favor of the musical public.

had it, was produced lately at Copenhagen.

It is a bright, newsy, weekly journal, and covers the

“I am yet too young, and lack sufficient

Orchestra, for the post of first trumpeter in the new
he was backed by Mr. Paur, they decided that he was
not competent to fill the post.

An opera in one act, forty minutes long, and with but

quartet.

ricain, formerly a trumpeter in the Boston Simphony

decision was reconsidered.

one character, a ‘1 prima donna soprano, ” as an exchange

experience,” was the reply.

The Musical Protective Union, an association of the
orchestra players of New York city, examined Mr. Laf-

This spirit

New York have strong societies of this kind.

Saint SaEns, now sixty-four, was asked by a cele¬

His real name was Aschen-

He leaves a wife and seven children.

Smith was appointed temporary chairman.
should manifest itself in other cities.

brated violinist why he had never written a strong

Ilis

vocal Btudies were under the direction of Stockhausen

Wilson G.

tory of Dresden, Germany.

written by Ludwig Schytte.

He was forty-one years

His early training was that of an architect.

“The Cleveland Manuscript Club.”

anniversary of his connection with the Royal Conserva¬

It was

old.

orchestra of which Emil Paur is thecondnctor. Although

A number of musicians of Cleveland, O., have organ¬

Doring, whose pianoforte studies are well known to
American

It manipu¬

Rosenthal’s first lessons were from Mikuli, the wellknown Chopin editor.

Roscoe Huff, of

expected.

attachment for changing the pitch of pianos.

It is the old “ singin’ skewl ”

Mr.

A fine program of essays

and music has been arranged, and a good attendance is

musical season in that city there will not be many even¬

cities at the present time.

A new build¬

ing is to be erected at Massachusetts and Huntington

anity.

director of the music at the Crystal Palace, London.

ter, England, for six months.

An organization has been formed to lake the place of
the old Music Hall Corporation in Boston.

sion of King Clovis, of early French history, to Christi¬

affection of the arm that defied the efforts of many phy¬

Hans Richter, the celebrated Yiennese conductor,

It is said

arm, and the bow, in his right hand, pointing down¬

Sir Arthur Sullivan has been offered the post of

is to take charge of the orchestral concerts at Manches¬

It is at Fifth Avenne and Twentieth Street.

that the firm has guaranteed the concerts of Emil Paur

solos, chorus, and orchestra.

Selling music by the pound is a new idea.
done in Dayton, O.

It represents the gTeat

violinist, life-size, with his instrument under his left

territory ot the United States very well by means of
correspondents in every important city.

Some time a It«r the

It is this petty spirit that

seems to justify the carping spirit of criticism which the
public often displays toward the musical profession.
It is particularly desirable that America should
devote to music that wide and popular study which it
gives to general education.

We have a smaller percent-

age of illiterate persons probably than any other nation
in the world, and there is no reason why we should

At a sale of copyrights, held by the great music-pub¬
lishing firm, Robert Cocks & Co., of London, the rights
of Mascheroni’s famous song, “ For All Eternity,” were

permit musical illiteracy to exist when an understanding
of the first principles ol the art is so easily acquired.—
11 Self- Culture. ’ ’

otherwise unknown.
Taste is more spiritual than mental.

The cultivation

of good, refined taste should be one of the chief efforts of
the teacher.

A pupil must have such music as he can

find some pleasure in, “ for one only understands what
is akin to something already existing in himselt.”

At

the same time, the teacher must lead the pupil to make
a constant effort toward appreciation of the beautiful

for the first year or two before he can play well enough
to make real music.
Do n’t feel disappointed if your child would, at times,
rather continue his sport with playfellows than come

make the muscles flexible, but these must be under the
control of a cultivated mind.

When the student realizes

Do n’t think that you can get a pupil to enjoy classical

that mechanism and flexibility do not constitute music,
then we will have pianists worthy the name.
Necessarily, the musical sense in individuals differs
widely.

All may have two hands and ten fingers.

Determination on the part of a pupil to be an artist will
not make him one ; no amount of study and time will

Do n’t play over all the pieces in your new book, but
piece each time.
Do n’t think you are economical when yon buy cheap

music hy giving him heroic instalments of it.

editions of sheet music, for the lack of good fingering,
phrasing, and correct editing makes such music dear at

tive adult, but teach him as a child.
Don’t expect to teach a child as a child until you
know child-life.

friends, for an old one to you will be new to them.

wait until you take them as lessons, and so have a new

away from them to his music study.

Do n’t attempt to teach a child as if he was a diminu¬
if he develops taste.
The pianist needs mechanical physical exercise to

room.
Don’t play your newest and half-learned piece for

any price.

Read “The Study of the Child,” by

Don’t think that you can keep advancing if you do

A. R. Taylor.
Do n’t keep a pupil so long at one piece that he

not read the best music journals and new works on

becomes tired of it.

Change to a new one, and later

review the former piece.

music.
Don’t underestimate the practical value to yourself
of attendance at the Music Teachers’ Association meet¬

Don’t slight your gift of musical talent.

It is an

obligation upon you to cultivate it.

ings.
Do n’t lack the moral courage to take a summer course

the

Don’t imagine that neglected or poor practice is a

development of the divine spark, and that which no

small matter ; it is downright robbery of the money

Do n’t neglect the study of pupils.

teacher can put into a pupil, but which a good teacher

paid for tuition.

Don’t keep teaching the same old set of pieces.

accomplish that.

It is not

achievement, it

can help to develop.
Piano-playing is not gymnastics or

is

Do n’t go to your lesson with better prepared excuses
the result of

certain trained muscles; it is more—it is a gift from
heaven.

If there is no talent, no matter how great a

love for music exists, there is no gain.

Science and art

than exercises, Mudes, and pieces.
Do n’t expect a good lesson when you give a poor reci¬
Do n’t expect your teacher to do all, for your part is

is the gift of God.
The intuition which penetrates a pupil’s character

that your teacher is of no account.

Don’t neglect practice, and then tell your friends
Don’t deceive yourself with the idea that you can
learn music when thinking of other things than your

result of study.

practice.
pending disaster,” for this

parting it.
The greater the art, the more simple and natural it

become a fixed part in your playing of that piece.

appears.

and live teachers make it enjoyable.

The physical

apprehension will

Do n’t dread the study of harmony.

soon

New methods

Do n’t forget that there is a difference between a per¬

is

but

the servant

of the

mental.

Through study we become acquainted with ourselves,
and through the ability of our teachers we find the way
to our own possibilities.

give the first place in estimation and time to the study
and practice of music.
Don’t say that you can not memorize a piece,
can, if you take it phrase hy phrase.

Do n’t hurry when you are practicing a fast piece.
Don’t use the pedal as a foot rest.
Do n’t forget that the pedal requires as delicate skill
in its use as do the keys.
Do n’tplaylongnnbrokenly without making the phrases
evidentforitwillsoundasthissentencelooks.

former and a musician.
Do n’t expect to become a real musician unless yon

knowledge.

Do n’t trust to luck for getting over a hard place in
your lesson, but learn it so well that it no longer causes
you to hesitate.

Don’t practice so fast as to cause you to feel “an im¬

preparation in knowledge and in the science of im¬

the idea and use it according to our educated taste and

Do n’t expect fine musical effects from a pupil who
has a hard and thumping touch.

keeping up the interest, is a gift of nature rather than a

finger, hand, and arm that we put all our effort upon

Do n’t expect a pupil to make a satisfactory advance¬
ment by means of music that does not interest him.

at once, clearness in demonstration, instructing and also

It is to control and utilize the muscles of

Do n’t make a sharper criticism over a wrong note
than over wrong expression or interpretation.

the larger.

Patience, tact, and perseverance make

Don’t let pupils play without making real music out
of their pieces.

tation.

may be acquired by learning, hut the power behind them

a successful teacher, combined with a thorough, careful

of lessons of some first-class teacher.

Do n’t forget that phrasing is punctuation, separation
of phrases from one another, and continuity within the
phrase.
Do n’t expect to have a well-learned lesson if you

You

keep putting off a thorough practice of its hard pass

senaur, Siloti, and others; set them to playing Rubin¬
stein’s C-major Etude, Op. 17, gauged by the metro¬
nome, and then to move the lead a dozen degrees faster
and play the piece in that tempo with amazing clearness
and endurance.

his pupils as many opportunities as possible to appear

of executive ability and musicinuship.

before an audience.

occasionally

For it is only by constant and ju¬

dicious training that pupils can be freed from the nerv-

Alfred

Grlinfeld touched on this point in his characteristic
fashion, when asked for an opinion of Rosenthal.

“He

is the fastest pianist in the world,” replied the witty
Viennese artist.

Ou the other

defects

in

It will even
education

and

hand, no amount of skill or

uouauJ mgim

knowledge will ever make np for n lack of the above
combination, which will engender that mysterious human

---

«.V

the recital a means of genuine benefit to the pupil, an
that Rosenthal has an “ unnecessary ” technic.

many

to public performing, and become competent and r<
able musicians.
It requires wisdom on the part of the teacher to mi

Pianists might console themselves with the reflection

methods,

cover

display recital in which pupils are forced beyond th
ability for the sake of gratifying their vanity and maki
a show is worse than useless—it is a positive ei
Moreover, a recital of this order will eventually re;
upon the teacher to his disadvantage, for thinking p
pie are not deceived by bluster, and, in the long r,

force we call personality.

How to cultivate this, or

whether it is possible to cultivate it,
province of this paragraph.
the need of it.

is beyond the

It is snfficient to emphasize

A teacher a success rests on the relations existing betweeu himself, his pupils, and the public.

If his pupils

regard him as a taskmaster, ami come to him for lessons
m “ fear and trembling,” the most valuable part of the
instruction will be lost.

If the teacher is irritable and

manifest improvement in the work of the pupils v
impress the unthinking more favorably than the mu
We are all agreed that those teachers who seek for, and
encourage, individuality in their pupils are the most
competent.

Of what use the individuality, however,

when our critical brethren hammer and pound and
fashion it into their own ready-made molds.
They talk of tradition !

Forsooth, I know of none.

unless we had some musical

feeling we

would be unable to appreciate even his smallest “ Baga¬
telle” for piano.
need no critics.

Most of those who argue against the pupils’ reci
base their claim upon the labor and expense incur,
y the teacher and the demoralizing effect produc
upon pupils by the dislocation of regular work to n

If you and I were to study all the books ever written on
Beethoven,

cal pyrotechnics that first captured their fancy.

pare a special piece and the heart-burnings and jealous
that ensue if all are not treated exactly alike.

It is I

often true that a recital produces just these results
winch case the game is certainly not worth the candle

And, if we have musical feeling, we

The ideal recital, however, is no such excrescence

I love music because of its variety; be¬

this but is rather a legitimate outgrowth of the regn

cause it appeals to us all in different ways.

If we were

to follow this talk of tradition to its logical end, we

wor .
iere should be no dropping of the regu
pieces and exercises, no distnrbance of t])e nsnal

should find that there is no pianist who could be even

in its preparation, and very little special practice shot

relatively perfect, for nobody knows what Chopin, Bee¬

be necessary, because a forced program-that effectual

thoven, Bach, and Schumann thought and felt while com¬

or unstrung nerves-must be ruled out.

posing, and nobody could play their works exactly as

turns played at this exercise in public oerformtaL i
have

absolutely

no unconquered

pupil and merit his contempt.
public a teacher must be rational.

In his relations to tli
No amount of talen

or even genius, will excuse eccentricity in our dav an
generation.

To bemoan his hardships and trials is m

lse, as even the most charitable will become weary (
aeo woe

if it is perpetual.

Music-teachers hav

no more troubles than other people.
ing o

To he foreve

the lack of appreciation is equally unwise, *

« is nothing more nor less than a manifestation of cot

not L?eU“;n°f mnSiC (aml the mU8idan) Wi

TPfrarac a

,

°

CUU1U1U»» lniproveme

The s

they did.

Let every pianist play as he feels, and let us

pacing the floor, he will simply lose the respect of 11;

difficulties lift'

glory in the richness of his musical imagination, rather

and w r’
PiaD° Wi“ alwa*8 remain
Tor tam5*
°rChe8tra 80
virtuosi
it ilr?
E’TeciaUy are its limitations fell
• eard in conjunction with the orchestra.

than in his observance of conventional canons.
Should also be perfect./memortaet;6 ZZt a “
for in his initial appearance, and subsequently the
Whenever I hear of persons who are searching for
“musical atmosphere,” I think of those great artists

is likely to be nervous, and this must be taken tat
“.

™:en

i8 —ous, it is easier to redte“t

who tried to get away from it and who developed most
grandly in solitude.

Leonard Lieblinu.
- the alphabet and the recital a part of CegnW t

you mav°I ’th6re iS DOt 8 real le®,to in the instn
Sr*t0 °ne’ b,lt »
cantabi.e
tat • r
; With the d^t treatment a ,
skilful iuL'!r °

Sl°rzando’ frittering points wh

and 14, and play them well; it is better to do one or two

ordinary, commonplace, practical suggestion as to what

of them well than to play over the whole lot of them.

you had better do ; and I should recommend you to use

My idea is that each grade of the course ought to
occupy about six months if the pupil practices at least
two hours a day.

for your elementary pupils such technical exercises as
those of Mason’s in the first and third books.

If you are

careful you can easily manage the exercises in the first
book ; the only thing that need make you any trouble

On page 25, volume IV, Mason’s ‘ Touch and Tech¬
nic,’ does the author mean that the same fingering must
be adhered to in all the keys in actual playing, or merely
that they are to be practiced as exercises with this
fingering? Even as exercises they seem to me to be
well-nigh impossible in some of the keys, and I notice
that very different fiDgering is marked for arpeggio
passages in von Billow’s edition of ‘ Beethoven’s Sonatas ’
Peters’ edition of Schumann, and other authoritative
publications.
“ Would yon advis® any different studies for ladies
who are no farther advanced than first and second
grades, from those used with children ?
“ A young lady came to me for lessons, having been
taken through volume iv of the ‘Graded Materials.’
Although she had practiced hard, apparently, there was
hardly one of these studies she could play correctly her
instructor having supposed her to be farther advanced
than she was, and imprudently made up her mind to
‘ fight it out on that line if it took all summer.’ What
could I do? She knew in what grade she had been
working, and to tell her that she would have to begin
farther down and travel in the same road later on might
prove disheartening. I believe this happens often
enough to make the question worth answering in Tttf
Etude.”—F. L. W.

there is the

arm treatment, in

consequence of the

diagram not being entirely perfect.

In the last edition

of this Dr. Mason has put the arm touch in the advanced
and not in the elementary.

This, in my opinion, is a

mistake, and a very serious one, because the arm ought
to be taken up at the very beginning ; but as the study
of arpeggios, as he gives them, has the effect of giving
the arm a great deal of unconscious training you do not
wholly lose the value of these arm exercises thus postponed.
*
In connection with Mason’s exercises, you will find the
studies of my “ Standard Grades ’ ’ sufficiently wood for all
your purposes

If you study the Virgil method care'

fully you will easily find some exercises in it which
will be good to use m connection with this other teach¬
ing ; but it would be very unwise for you to allow the
Virgil teaching to prevent your availing yourself of the
use of practical exercises of any really superior pianist
You must remember that the prime object of

It

teaching is the Art of Music-that is, the art ofp£ffi!
music in a musical way ; and the prime end of

b

Virgil method is a certain elementary keyboard
tery, according to Mr. Virvil’s
,,, J
™ mas'
I am not able to answer your first question satis¬
factorily because I can not understand it.

Page 25 in

my copy of Mason’s volume iv, is a thematic catalogue
of studies to be practiced.

Moreover, you go on to

speak of arpeggios in the Billow edition of “ Beethoven’s
Sonatas,” but the fourth volume of Mason’s “Touch and
Technic ” has nothing to do with arpeggios ; so I do not
understand your question.

Please make it again.

Pupils who are adult and still not advanced

but

practically beginners, should be dosed pretty resolutely
with Mason’s arpeggios and two-finger exercises ; but it
will not be necessary for them to play all the composi¬
tions in the lower grades of the studies.

This music is

too childish for adult persons ; and so soon as they

excellences, and if yon go over it carefully you will find
them for yourself. Moreover, it will be an advantage
for you to do some of your practicing on the clavier ;
you will strengthen your fingers more rnpidly that way
than upon the piano, and you will also make them more
even ; but the touch will also become more monotonous
and less musical unless you restrict your clavier practice
within somewhat narrow limits. You can also memorize
your pieces on the clavier if your imagination is lively
enough.
The objections I have made above apply equally
against all the orthodox German systems of technic,
from Plaidy down to Rosenthal and Schytte. All of
these works limit the term “ technic ” to finger fluency,
and ignore a number of vital elements which, if neglected
in elementary instruction, have to be made up later with
great difficulty. The playiDg of Rosenthal himself
illustrates what I mean. Although he is reported to
have improved in sympathy of touch within the last few
years, his playing still remains rather dry—at least, this
18
e criticism which is generally made upon it in
private circles. Now, I hold that the “ technic ” of the
piano is all that part of piano-playing which can be
aug . Some parts of piano-playing can not be taught;
L • 6 P"P‘ bas them 01 has the germs of them, they can
be improved and perfected ; they can not be created by
nmd “'r
nt everyt''iug belonging to fluency, tonep eduction, and dynamics can be tanght-and this part

a“%'

learned “
“ 8cbo01’ ^hen the pupil has
nower e'6r't lng possible of tone-production, fluency,

two things which you will have to remember^v™
that while Mr. Virgil has been “ ’ Flrst’
a very painstaking inves¬
tigator of piano technic for many y^rs^nd a,
, .

cult nartofV 6tC'’ he 8tm 1,M *be inflniteIy more diffiapnlv tb
h'8
t0 IearD’ name,y. wfaere and how to
works Th‘ “ ‘u6 ln‘erpretation of musical master-

sis of the motions that ought to be made ?
Now, concerning this part of the system

entitled to the respect of the mLical profeLl

"

not now nor ever has been an artist and in 11 ’

18

many of his analyses are faulty in this respect-XtT

It is the'13 18 Therethe superior teacher comes in.
form

desiraH^ , merit of Mason’s exercises that they

prartice and

t "and habit8

in

the

early stages of

thinks the rapid playing of artists to cLstrff

mental habits^ ^ 881116 tlme cnltivate a part of the

elementary motions he has discovered ™Tr

not necessary

rapidly.
it is the

case, it still remains

f

W

8°°d playing depends.

It is

med more

with success.

true that"no ’’ T* *

the wav he di

'S * 5886 °f doing what he directs in

for the good r

’ aDd very shortly you will see reasons

This I do not believe to he P

f

player has ever been produced by any kind of 1

u

system—Mr. Virgil’s or anybody eL,Yo^S

It"°' everythlng to nse Mason’s system

most inZ^Tlnt^11 WiH f°,,0W- Mason «• ‘he
last half-century.
"
t0 P'an° pedagogy of the

tendency to vanity, because he must be a rare genius
understand music from the inside, and be able to inter¬
pret and makegood his claim to mastership in his craft.
Next in importance to the training it gives to the
artistic side of the stndent, the hearing of good music
supplies a powerful stimulus to technical development.

who never meets with his superiors.

On the other hand,

it will teach him a firm, yet modest, self-reliance-

bridge in question is, or should lie, of cantilever design,
and perfectly available so far as it goes.

There is much

consolation in the fart that while no amount of applica¬

modest enough to be ever willing to learn, yet firm

tion will lead every climber to the highest point, judi¬

enough not to he “carried about by every wind of
doctrine.”

cious practice will lead the weakest constantly forward

No student of the piano can sit beside a master of the

throughout the length of his days.

instrument and fail of being stirred and incited to more

Whatis judicious practice? It is practice direelednpon

strenirous effort at seeing what to him seem almost in¬

a work which is for the most part within the player’s

surmountable difficulties treated with easy mastery as

ATTEMPTING THE IMPOSSIBLE.

powers.

BY HARVEY WICKHAM.

steel, obey every slightest impulse of the brain that
directs them.

By and by the student will have passed the first piece.
It is now below his level and he can relearn it and play

We all have a natural aversion to the overcoming of

I WISH every reader of The Etdde would turn to h

difficulties, especially when this overcoming means long,

Bible and read these words from the one hundred ar
thirty-first Psalm:

slow, determined, and even distasteful work ; the daily
scale practice, the finger-exercises, that the disobedient
fingers will not do as they ought.

Then the temptation

not to “scorn delights and live laborious days” is very
strong when we see attainment so far in the future.
When such feelings and temptations come,—as come
they will to all,—there is no tonic like sitting down
quietly beside a master of the piano, listening and watch¬
ing, until the fire of emulation begins to burn, and yon
feel,

“ This one has traveled the weary path before me,

and has attained the summit; what he has done I, too, can
do,” and you return to your work with a resolve that of
itself half wins the battle.
If the hearing of masters of the piano is an essential
to the artistic development of the student, the hearing
of great vocal and orchestral works is a fortiori still more
important.

Specialization has its proper place in art, as

in all other affairs ; but the culture in art that stops here
falls far short not only of artistic completeness, hut even
of doing the best work in its specialty.

The pianist

whose knowledge of music begins and ends with the
piano may be a respectable pianist, but he is far from de¬
serving the name of a musician.
I suppose it has been the experience of hundreds to

“ Neither do I exercise myself in great matters, nor in thinss t,
high for me.”
6

All pupils make the mistake of wishing for tasks qui

torio or symphony ; gifted with musical instincts, they

it acceptably.

But he could never have pa.-sed it by

working on it alone.

As well try to lift himself by the

boot straps.
The reason is not far to seek.

Let us suppose that a

certain difficulty is encountered—say, skips in the left
hand.

It will be found impossible to attain accuracy by

beyond their strength, and nearly all teachers are foolb

practicing any one skip.

enough to humor them.

gage distances from right to left.

Many will question this stat

ment; but let us consider the matter.

I do not say tin

all pnpils desire to master tasks beyond and above then
for some, alas! never care to take trouble enouirh i

The mind has not learned to
Make a study of

skips in general, however, and the mind gains this power,
and any one skip becomes possible with little effort.
Why do teachers give such difficult works to the unpre¬

master anything; but all pupils, industrious and la*

pared ?

alike, love to have magnificent stints assigned them

Principally from the fact that they have no well-digested

tickles their pride or their ambition, or both.

The-

Partially to cater to false vanity, as I have said.

method, and give any piece which happens to suggest

may be exceptions (I wish I could add a few to my class

itself.

but they are like angels’ visits, few and far betweei

pnpils.

Speaking of angels, there is an old proverb very much

wide renown.

the point.

the budding virtuosi.

It runs, as everybody knows, “ Fools 7n

in where angels fear to tread.”

I heard a foul U

Sometimes, because their specialty is advanced
This is the case with many teachers of world¬
They naturally turn their attention to
If yon are not a budding virtuoso,

ut a poor, plodding mortal with a weak fourth finger

that good old harsh word) the other day executing

and a stiff wrist, so much the worse for you.

was murder in the first degree) a fugue from the “ We

please practice Chopin’s “Grandes Etudes,” Op. 10, for

tempered Clavichord.”

next lesson.
There is material for a whole essay in this
last paragraph, bnt I forbear.

He was in my studio, too • and

I had not been particularly well-tempered my’sel
would have ejected him unceremoniously for r 1

You will

’■

mortal terror lest some one should hear him and mlsTal
h,m for one of my pupil9. if he had been
a

grow from childhood to adult years in some small inland
town, far from any opportunity of hearing opera, ora¬

When it is learned as thoroughly nsn few weeks

of effort can learn it, something else should be taken up.

the strong, nimble fingers, soft as velvet, yet firm' as

own proper needs, he would have been studv,
Two part Inventions,” slowly, one hand at a time8 l

—

the men in America

who imagine that their

rains need prodding wonld substitute music for whisky
as a prodder, they would be amazed at results.

Music

have taken to the study of the piano as its only available

arc es all through the convolutions of our gray tliink-

outlet, under the guidance of some one of that noble

„ machinery.

It seeks out the sleepy places and stirs

em up. It makes the worn and soggy brain a new
and active worker again—Ex,

“ I hope there is no one in your favorite seat, dearie, ’ ’
began the pretty wife.

“You know it was there that

you first struck me,” she

added roguishly, as

she

laughed into her husband’s eyes.

around the waist of his wife, who was leaning affection¬
ately against him ; “wait a minute and you ’ll see that
it was glorious.

As I was sayiug, I was dead and in my

grave, and around me there was a choir of angels sing¬

“ Struck you ? ” replied the man, amazed. ‘1 When I
first struck you—did you say? ”

ing ‘Requiem aeternam dona tis, Dornine ! ’ It was so beau¬
tiful !

I have never heard anything like it in my life.

“Yes, where you first struck me ! .You have a bad

It was infinitely sweeter than any church music I ever

memory, and I shall have to jog it a little,” said the

composed—and then the cymbals and the magnificent

wife with comical earnestness.

“You don’t mean to

say you have really forgotten ?

You have no room in

your

‘ Tuba mirum ’!
music.

Only angels could write and sing such

It was heavenly, divine ! ”

head for anything but your notes, have you,

And, as through his mind the music of his dream

dearie? ” she continued, playfully tapping his forehead

passed, the composer stared fixedly before him, while

with her forefinger.

his fingers moved as if he were playing a piano.

“ Don’t you remember?

We had

been married barely three weeks, and we brought the

“Wolfgang,” broke in Constance, whose eyes were

dog with us into the Augarten, and I said that the

still lull of tears, “ that comes from thinking so much

animal cared more for me than for you, and that if you

about that silly ‘Requiem.’

cared to prove it you had better strike me and see how

commissioned you to write it! ”

lie would fly at you.

Then, for fun, you boxed my

ears-”
“Oh, yes; I remember it now,” said the husband,
and thought I was in earnest, and said : ‘ This is a pretty
bad beginning ! Not married three weeks yet, and beat¬
ing your wife already !

For shame !’”

tears stood in their eyes, until another attack of cough¬
ing put an end to the wife’s laughing.
“The good Emperor !” resumed the man, sadly, when
the cough had spent itself.

“ We shall not find another

like him ; and yet, he was neither understood nor ap¬
May his soul rest in peace ! ”

By this time they had reached the bench, which was
sheltered by a thick bush.

There they sat down after

the wife had carefully spread out her handkerchief on
the paint, which appeared to be scarcely dry.

Yes, that’s it! ”

And he hastily fumbled in his pockets for pencil ar
paper to jot down the notes ; but neither pencil n<
paper could he find.

Then his eye rested on a piece ,

the red chalk which is so plentiful about Vienna an
which is often used for writing.

And they both laughed so long and so merrily that the

preciated.

«uo»roicu me musician , wariimgiy.
have it!

laughing ; and just at that moment the Emperor passed

Goodness only knows who

The cool

He quickly seized tl

chalk and sharpened it, and then hastily began to scril
hie the music on the slats of the bench on which he ha
been sitting. In a short time the bench was almost co
ered with lines and notes.
His wife watched him in dumb amazement

am

through watching him, failed to observe the approach
the uniformed park-keeper, whose face showed the pri<
of authority and the indignation of the man whose n
thority has been treated with disrespect.

He nisi

his silver-headed cane—his mark of office—and rush*
toward the disfigured bench.

breeze and the tonic of the piny atmosphere was very
grateful to the invalid, who breathed deeply, and said :
“That’s good ! ”
“Try to rest, dear,” answered the wife, as she took
her knitting out of her pocket.

“We can stay here just

as long as you like.”
“Constance, won’t you tell me a story?” began the
Editor’s Note.—This story is used by permission of the “Satur¬
day Evening Post,” of Philadelphia, Pa.

“Confound
loafer !

your impudence, yon

good-for-nothi.

So you are one of the gang which scratches a

my benches, and I ’ve caught you in the act!

I >n 8D,

your little game this time, you scoundrel!

Stop th

tins minute and stand up!
your name?”
“Just a second!

wnLT6’

Do you hear me ?

What
nat

Just wait a second, and I sba

IePlied th6C0mP0Ser’ ^°u’t stopple

1 The Magic Flute.’ ”
“ So yon are really that Mozart,” exclaimed the man,
joyfully. “Why didn’t you tell me so before? I am
very sorry that I was so rough with you, Herr von
Mozart.”
“Oh, that’s all right. No harm done,” said the
composer, laughing. “ You were in the right. I say,
I’ve spoiled the whole bench ! But, you see, I hadn’t
a scrap of paper with me. I hope you ’ll excuse me.
Don’t take it amiss, will you? ”
“Don’t worry about that,” replied the park-keeper.
“ That’s of no consequence. So you had to write it on
the bench because you had no paper. Is it as good as
1 The Magic Flute ’ ? ”
“ A great deal finer,” answered Mozart, enthusiast¬
ically.
“And is it finished now ? ” asked the watcher, eagerly.
“ Oh, dear, no,” answered Mozart, casting a regretful
glance at the bescribbled bench, “ only, unfortunately,
there is no more room on the seat.”
“ Just wait a minute,” said the watcher, who seemed
to realize the importance of the moment; “ I can help
you some.”
He ran off, and in a few minutes returned, panting
under a load. He had brought another newly painted
bench, which he had carried a considerable distance.
Jiow, then,” said he, contentedly, as he placed the
bench in front of the composer, “there is another, and
if that is n’t enough, there are others in the park.”
Mozart thanked the man and tried to decline to
disfigure the bench, but the admirer of “The Magic
Flute
insisted that he should write the rest of the

1 Requiem.”
When the whole was written, Mozart rose from his
nees, and hummed through the composition from beginning to end, taking sometimes the melody, sometimes
the accompanying instruments.
“Now, then,” he said, “that’s finished.”
Shall I send the benches to your honse so that you
may copy the music, Herr von Mozart?” asked the
. eePer*
Or,” he added heartily, “if you care to step
into my honse, yon are quite welcome to do so. I will
stay here and take care of the bench.”

Mozart held ont his hand and said : “ That’s not at all

looking for old landmarks that had vanished—twenty

arose indignant at such blasphemy, but was pushed

froth and fury, oaths, grimaces, yelling, hallooing like

years since I saw Gotham, and then Theodore Thomas

back in my seat by Sledge.

drunken Kalmucks, and when he writes a slow move¬

was king.

did not live to hear a man who carried to its utmost the

ment it is with a pen dipped in molnsses.

expression of the emotions ! ”

to be unjust to your ‘modern music

I felt quite miserable and solitary, and, being hungry,
went to a much-talked-of cafe,
on East Fourteenth Street.

Luchow’s by name,

I saw Steinway & Sons

“What a pity Beethoven
I now snorted with rage.

Sledge could no longer control me.
“Yes, gentlemen,” I shouted ; “ utmost expression of
the emotions, but what sort of emotions?

glorious days of Anton Rubinstein were over, and I still

repeat, of shameful, morbid emotions ? ”

a useless encumberer of the earth.

quiet again ; a siDgle word had caught it.

man who has not mastered his material and has nothing

What sort, I

to offer his hearers but blasphemy, vulgarity, brutality,

The table was

evil passions like hatred, concupiscence, horrid pride,

“Oh, Mr.

—indeed, all the seven deadly sins are mirrored in his

familiarly passed through mine and I was saluted by

Fogy, you are not so very Wissahickon after all, are you ?

scores,—is too much for my nerves.

name.
“You! why I thought you had passed away to the

You know the inside story, then ? ” cried Sledge.

modern music?

majority where Dussek reigns in ivory splendor.”

would not be interrupted.

But I

I stormed on.

know it.

I come of a generation of musicians that con¬

grandfather years ago—Sledge, a pianist, a bad pianist,

cerned itself little with the scandals aDd private life of

and an alleged critic of music.

composers, but lots with their music and its meanings.”

music critic.”

Pshaw!

He calls himself “ a

I was not wonderfully warm

in my greeting, and the lad noticed it.
“ Never mind my fun, Mr. Fogy.

“Go

it, Fogy,” called out

table with his Seidl.

Sledge, hammering the

“ I believe that some composers

Grandpa and you

should be put in jail for the villainies they smuggle into

playing Moscheles’ ‘Hommage it Fromage,’ or some¬

their score. This Tschaikowsky of yours—this Russian

thing like that, is my earliest and most revered mem¬

—was a wretch. He turned the prettiness and favor and

ory.

noble

How are yon?

for a day’s music?

What can I do for you?

Over

tragedy of Shakspere’s

‘Romeo

and

into a bawd’s tale ; a tale of brutal, vile lust; for such

Whiplash ’ and can get you tickets for anything from

passion as he depicts is not love. He took ‘ Hamlet ’ and

hell to Hoboken.”

transformed him from a melancholy, a philosophizing
with vodka and red handed from butchery.

gree.

forsooth!

ing it the next in choice Billingsgate.

has not read of the gentle, love lorn pair in Dante’s price¬

interrupted my companion,

and, like the

works, tells the most

awful, the most sickening, the most immoral stories; and
if he had printed them in type, he would have been
knouted and exiled to Siberia.

If-”

“Time to close up,” said the waiter.
The others had fled.
eyes for hours.

I was alone.

I had been mumbling with closed

Wait until I catch that Sledge 1

Old Fogy.

Hamlet

veriest melodrama.

patiently

peculiar medium in which he

GOOD ADVICE.

Those twelve strokes of the bell are the

flying his flag one week for one piano house and scarify¬
“Oh, come into Luchow’s and eat some beer,” im¬

Tschaikowsky, on the contrary, taking advantage of the

Dane into a yelling man, a man of the steppes, soaked

profanity, and this young man had both to a major de¬
Besides, I loathe the modern musical journalist,

He says out

what he means, and he usually means something nasty.

Jnliet ’

Well, I represent the ‘Weekly

Now, if there is anything I dislike, it is flippancy or

Is this your god of

If so, give me Wagner in preference.

Wagner, thank the fates, is no hypocrite.

“ I know nothing about any story and don’t care to

I turned and discovered my young friend—I knew his

as some

affected idiot calls him ; but, really, to make a gnd of a

across the street and reflected with sadness that the
Then an arm was

I do u’t wish
lord,’

And ‘ Francesca da Rimini ’—who
Life is too short and full of care and sorrows for one

less poem ; and how they read no more from the pages
of their book, their very glances glued with love? What

good-natured old man that I am, I was led like a lamb to

doth

the slaughter.

Alas ! you know full well.

your Tschaikowsky with this Old World tale ?

to be the cause of adding one feat her’s weight of trouble
to another’s load.

Will Carleton,

the poet,

in the

He tears it limb from limb

irst Settler’s Story,” we believe it was, makes the

cynical enough, forsooth, but what I heard that after¬

He makes over the lovers into two monstrous Cossacks

old man say, in speaking of his wife, that she used to

noon surpassed my comprehension.

who gibber and squeak at each other while reading

? c.n,i ar°Uaru* 'K)ss the job, and by her kind words

And how I regretted it afterward ! I am
I knew that artistic

matters were at a low ebb in New York, yet I never

some obscene volume.

realized the lowness thereof until then.

ested in the pictures to think of love.

I was intro¬

duced to a half dozen smartly dressed men, some beard¬

carcasses are whirled aloft on screaming flames of hell
and sent whizzing into a spiral eternity ”

all dissipated

looking.

They regarded me with curiosity, and I could hear them
whispering about my clothes.

I got off a few feeble

“Bravo! bravo! great!
friend.

Your description heats

jokes on the subject, pointing to my C-sharp minor

Dante and Tschaikowsky combined ! ”

colored collar.

be lured from my theme, and, stopping only to take

A yawn traversed the table.

o

Kind words have the same effect
They lift a fellow out of the slough

espond , they break the stiffened, set features of
e worried into a pleasant, hopeful smile.

I tell you he’s great, your

Keep it up old man.

tons.

e world over.

Then their dead

less,

some middle-aged, and

e

Why, they are too much inter

I was

t

mUC

And how

,etter il 13 to cultivate the habit of treating

ry one as though a time would come when we should
^, °"n
c aracter

mortal form ; and that to leave behind
and

reputation of fairness,

honor is the most enduring of riches.

truth,

and
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piano in perfect condition at all times. The instrument
is placed in the pleasantest and lightest room in the
house. During the winter the temperature during prac¬
tice hours is always kept at 70°, and during the warm
weather of the summer the piano is moved to the coolest
room in the house, a pleasant apartment with a north
front. In front of the piano stands a piano chair with
a good, firm back. The mother of the family sees that
the chair is placed at the proper height, as advised by the
teacher, for each child as soon as the practice begins.
The practice hours are of a rigidly specified length,
and nothing is allowed to break in on their sanctity. If
company comes, the company is taken into another
room ; if playmates call, they are politely informed
that the children are practicing and can not be disturbed
until the practice is through.
In this home both the mother and an elder sister have
a fair knowledge of music, and they make it a point,
either one or the other of them, to remain in the room
while the practice is going on. The mother sits by the
piano and sews, or the sister does fancy-work. They see
that the practicing is faithfully done and nothing
slighted. They watch the mantel clock and see that
the pupil gives the proper relative time to the scales,
the tHude, and to the solo.
These parents do everything in their power to turn
the attention of their children to music. They take
them frequently to concerts ; they buy music-books and
pictures for them, and read the lives of the composers
aloud to them ; they invite musicians and music students
to their house, so that their children can have frequent
opportunities of hearing the master works of music
properly performed, and also that they can get an idea
of the musical life from hearing the conversation of
musical people.
Music and musicians are respected in this household,
and musical proficiency is constantly held up before
these children as a goal which they should be proud to
strive for. The teacher is spoken of with the greatest
respect at all times, and the pupils are taught to under¬
stand that his word is law. As a result both pupils look
up to their teacher with real love and reverence. These
pupils rarely miss a lesson, but when they are obliged
to do so the teacher is always notified at the earliest

Mrs. X. Y. Z. would look with elegant scorn on a
proposition that she should accompany the children to
the drawing-room while they practice. “ What is the use
of engaging a high-priced music teacher, ’’she would ask,
“if I am compelled to teach the children myself?”
Whenever there is a concert or recital in the town of
B-, where they reside, the X. Y. Z.’s attend it them¬
selves, because it is fashionable to do so. The children
consequently never hear any music except circus-parade
bands, the songs at Sunday-school, and occasional pieces
at children’s parties to which they are bidden. They
never hear a note of music at home, because any
luckless musician usually becomes violently ill after
a half dozen notes on the family piano.
Instead of teaching their children to respect the
teacher, the X. Y. Z.’s always speak slightingly of him.
The mother pokes fun at him behind his back, and the
father calls him a “confounded old long-haired crank,”
who probably had become a music teacher because he
had not got sense enough to become anything else. As
a result the pupils have no respect for their teacher, pay
no attention to what he says, and religiously ignore scale
practice and dudes simply because their teacher never
wearies in telling them how much they will be benefited
thereby.
The result of all this is that the pupils are in the
seventh heaven of delight if they can, by any possibility,
beg off from a lesson. In such cases no word is sent to
the teacher, on the theory that he is sure to find it
out from the fact that the pupils do not come. The
teacher is thus kept waiting for the pupil during the
allotted time, and wondering what has become of him.
Mr. X. Y. Z. thinks his pocket has been picked when
the bill comes in without a deduction for these missed
lessons.
And so it goes ; literally nothing is done to encourage
the pupils in their music. They have no musical books
or papers, or no incentives to study in any way. The
X. Y. Z.’s notice that the A. B. C. children get on three
times as rapidly as their children, and ascribe it to the
fact that the A. B. C. children must be ‘1 born musi¬
cians”—something on the order of Blind Tom, in fact.
They also firmly believe that Professor E-uses greater
*

mothers, and the success of many an eminent musician
can be traced to the same source. There is nothing like
the constant, unwearied pressure which the mother
brings on her children to win them to an appreciation
of the beauties of music and to urge them to practice in
order to master the difficulties necessary for reproducing
them.
If a teacher can bring all these favorable home influ¬
ences to bear on his pupil, success is assured.

“ MEMORIZING IS SUCH HARD WORK.”
BY FREDERIC MARINER.
Have you, as a teacher, ever heard the above remark ?
And you, the pupil, have you ever made such an excla¬
mation ?
I am sure my experience is much the same as that of
every other teacher who requires all pupils to memorize
their repertories. Many pupils memorize very easily ;
seem to have a gift for this work and need very little
help. Others, and perhaps the majority, allow them¬
selves to make “ mountains out of mole hills.” Memor¬
izing to these pupils is a bele noir, and often without any
good cause. I have found in several cases that those
who made the greatest fuss at first about memorizing,
after a time came to be numbered among the best
memorizers.
I am convinced that in almost every case where
memory work proves difficult the fault lies in the fact
that our patient is lazy mentally. This is rather hard on
many a talented and really conscientious pupil, one who
thinks that he is trying as hard, and harder perhaps, than
many another to accomplish that which seems almost
chimerical. Nevertheless, speaking as plainly as I do
may be the cause of one waking up some to the
fact that they are lazy mentally, and in correcting this
species of laziness they may find, after a trial or two,
that they can memorize without any great amount of
trouble. I find that a great many inhabitants of this
terrestrial globe find thinking such a laborious under¬
taking that they much prefer to get along as they best
may without any such Herculean efforts.

ed. But the circle remained rather cold; a series of
formal thanks gave evidence of Chinese politeness rather
than of Oriental appreciation. At last he cornered one
of his most intimate friends, a mandarin of high rank,
and insisted upon knowing how he liked his music ;
the reply was peculiar: “Your European music,”
said the official, “ is very complex and ingenious, but it
does not go to the heart like the simpler music of
China.” Those who have heard the Chinese caterwaul¬
ing, accompanied by an instrumental din that is deafen¬
ing, will be at a loss to understand this.
Yet if we take the broad definition of Fetis,—“Music
is the art of moving the emotions by combinations of
sound,”—the Chinese din and a Chopin nocturne may
both be classed as “music.” .
The very appreciation of harmony is by no means uni¬
versal. There are nations who imagine that accompani¬
ment of chords or subsidiary parts obscures the beauty
of the work.
It is very natural to find that music receives much of
its power from an association of ideas. Let a melody be
heard under happy circumstances, in days of childhood,
and it may exert an especial charm upon a musician even
when he has become advanced enough to recognize the
fact that it is but a trashy composition. Perhaps this
accounts for many a musician believing that music is
deteriorating and sighing for the music of the good old
days. Aristophanes, 400years B. c., sighs for the “good
old times,” and Shakspere voices the longing for oldfashioned music in “Twelfth Night,” where the Duke
says :
. . . "Give me some music;—now good-morrow, friends; . . .
Now, good Cesario, but that piece of song,
That old and antique song we heard last night;
Methought it did relieve my passion much;
More than light airs and recollected terms,
Of these most brisk and giddy-paced times."

But this same belief in the older forms of music some¬
times leads the musician to do injustice to the present
and to distrust the future. In 1722, for example,
Rameau, the great French composer, believed that music
had worn itself threadbare, that it could find no further
means of expression, and that, therefore, it must soon

vivid orchestral effects of the present.
Without, however, entering the realm of prophecy,
the past teaches us that music was never intended for a
fixed science ; its chameleon changes only reflect the
changes in the nerves and sensibilities of mankind, the
changes in his social surroundings ; a biologist might
construct from the music of the world a fair outline of
many of its physical conditions ; history reflects itself in
music, and the many evolutions and transformations of
music only prove more strikingly its right to the title of
“The Art Eternal.”

A TROUBLESOME RELIC.
BY LYMAN FIELD BROWN.
It is possible that some of the younger piano-teachers
may be in ignorance of the fact that in certain portions
of our country the so-called “American fingering” is
still taught. For a quarter of a century or more it has
been scrupulously excluded from many music schools,
and rejected by the best teachers.
Still it survives.
Students who have been taught to regard the fifth finger,
musically speaking, as the fourth, when they come to
enter a conservatory experience a degree of chagrin and
annoyance which might be amusing if it were not
pathetic, and which often arouses a feeling of indignation
against former instructors. What, then, can be done to
root out this troublesome relic of the past ? First of all,
if there be any music schools or conservatories which
have not already excluded it, they should do so at once,
and all private teachers should follow the example.
Further than this, much might be accomplished by pro¬
curing music only from publishers who do not print
editions other than with the so-called foreign fingering.
Certain publishing houses once made it a rule—I do not
know whether any do so at present—to send out instruc¬
tion books having the “ American fingering” if no pref¬
erence was indicated.
It is easy to see how this rule
has served to retard the natural survival of the fittest.
Intelligent piano-teachers should take a firm stand

ance or inclination, or through their surroundings. And
yet a knowledge of the art of pounding white and black
keys so as to yield something that passes for music is
regarded as a key to unlock the way to things desir¬
able from a social standpoint. The small girl is the
victim. A fifty-cents-a-lesson teacher leads the little one
through the ordeal of exercises and so on into the wide
field of playing by note any ordinary melody placed
before her. The suffering teacher, as well as the adoles¬
cent pupil, is entitled to sympathy. 'What he teaches
is not absorbed through innate ability and comprehen¬
sion, but must be beaten in as one drives a nail into
callous oak. Those hours at the piano are a torture to
the girl, and her practicing at home is also a torture to
all within hearing.
“The outcome of it all is a performer who plays,
perchance, with the mechanical exactness of a music,
box, or, more likely, in a way that would kill the
sale of any music-box or mechanical piano. No trace
of musical talent or innate love of music being
present in the 'young person’s mentality, her playing,
perforce, lacks soul and is devoid of expression. The
misguided parents know that something is wrong : that
their daughter has failed to realize their hopes, and
things are uncomfortable all around. Happily, there
are exceptions to this state of affairs—instances where
rare musical gifts have been disclosed and the sum of
human happiness thereby increased through the new
piano and the cheap teacher. But there are to-day
youthful martyrs of the keyboard who will develop
into either absolute haters of music in any form, or
become performers whose playiDg is a travesty on
melody and a source of discomfort to aU who listen and
who can tell discord from melody.”

—A composer’s practice is not to take certain notes and
rhythms of progressions and put them together in a cer¬
tain way so as to produce a particular feeling or thought
in the mind of the listener. This would be to treat the
divine art as the cookery books treat of their science—
take so and so, and so and so, and the result will be—a
plum-pudding '.—“Monthly Journal I. S. M.”

of resonance to dark swells, and diminishing ad libitum.
All heavy attack, whether low, middle, or high, was
moved, as that forced the larynx out of position. I think
Delle Sedie’s strength lies in his wonderful knowledge of
the larynx, or voice-box, and its action, combined with
his vast experience and concentration, sticking to one
thing at a time. He is a man of great personal mag¬
netism, and altogether interesting to his pupils.
“ I have learned one lesson in pedagogy from him of
much value to me as a teacher—that is, to teach more
repose and ease of manner, thereby expending less
nervous force. I now teach entirely away from the in¬
strument, having each pupil sit or stand at the keyboard,
and applying her own pitch, if necessary, and I do the
criticizing.
All scales and arpeggio work have to be ac¬
complished without the aid of the piano, except an oc¬
casional tap of the key, and this must be done by the
pupil. This is easier for the teacher and very much
better for the pupil, as she is more at home and more
self-reliant in her practice after leaving the teacher.
“ I have now given you some idea of my first lessons
with Delle Sedie; and if you care to know anything
further about my work with him on repertory, I will be
glad to write you again on the subject.”

Beginning with this issue we shall inaugurate a series
of “Chats with Voice Teachers,” also an accom¬
panying series of “Chats with Voice Students.”
While no definite plans have been made for the develop¬
ment of these series, it is intended to meet both teachers
and pupils squarely on their own ground, and make a
frank presentation of every-day subjects in a matter-offact way. There is no class of professional men so much
alone in their work as teachers of singing. As a rule,
competition means isolation.
They rarely agree on
methods. They are rarely to be classed, for one reason
or another, as equal or on precisely the same level, either
artistically, socially, or on the score of results. Hence,
they are denied much of that comradeship which is
characteristic of many of the other professions. If, in
my Chats with Teachers, I can, in a small degree, inspire
them with confidence in each other and show them that,

viz.: “ It matters little how well you have been taught,
your true teachers will be your pupils. They will give
you problems in respiration to solve which have not
appeared in the books or in your own experience.
They will upset all your plans as to how you would
proceed if you wished to take the hard knots out of a
throat and restore it to a possible tone-condition. They
will stand theories on their heads which you have
placed in an orderly manner on their feet, and devas¬
tate your systems of procedure past recognition, until
you wonder if there is a single truism in the whole
vocal field.”
It is interesting, this study of the voice, and these
young teachers are rapidly laying hold of the fact. One
writes : “ One of my pupils sings false to the pitch in the
evening, but never at her afternoon lessons.” Another
writes : “I have a voice that troubles me greatly; the
second space A and adjoining B-flat are entirely unlike
in quality the notes nearest them both above and below,
and yet the tones seemed to be delivered correctly, and I
am at a loss how to account for it or how to correct it.”
Another complains that some of her pupils object to
practicing exercises in half voice, claiming that the only
tones that feel comfortable are made in the full stress.
These and numberless other questionings point clearly
to the fact that the teachers are striving to make the
voices under their direction progress by conforming to
the requirements which had been necessary in their
own particular experiences.
It has been claimed that singing teachers are born
and not made. There is just a grain of truth in this
but the impregnable fact of value is comprehended in
the trend of thought or purpose rather than the special
gift or inherited fitness.
St. Paul’s admonition “ to be all things to all men ”
applies perfectly to the vocal teacher in his attitude to
all voices. For instance, he is confronted by a pupil
who has been taught to sing with the larynx depressed
’way beyond its normal position, resulting in a tone
artificial in quality, but gratifying to the pupil because
it is big. He has both physical conditions and obstinate
prejudices to overcome ; for, when he has, by artifice and
effort, restored the voice to its proper placement, the

apologetically sighs, “Here I am ; can you hear me?”
This is especially noticeable when the change has been
made from the false to the true. In the case of young,
uninfluenced voices (how rare they are !) the teacher has
a most delightful and undeviating system to rely on,
confident, if he adheres to it, that nature and the system
will bring success. His tact is not employed beyond the
point of gaining the cooperation of the pupil, and his
judgment only in guiding her in her practice.
Thus it will be seen that vocal culture, after all, is
reducible to a system, and an exact one at that, and so
exact that the various and varying individualities are
not in the least sacrificed in its pursuit, but only appear
as incidents along a pathway demonstrated by experi¬
ence safe and infallible as to the ultimate attainment
of the goal sought for; but we must not forget that our
difficulties lie not in applying the system, but in getting
the voices that come to us into a right condition for the
system to be applied. Conditions have been affect¬
ing and afflicting the voices all along their career until
they reach us. Some are too thick, others too thin ;
some are too hard, others too soft; some are too tight,
others made with the vocal muscles too relaxed ; some
are too dark, others too white; some are coarse, others
too fine ; and these only dimly suggest the never-ceasing
variety of defects which cluster abont untrained or
wrongly trained young voices. It is not remarkable,
then, that teachers without experience abound in ques¬
tionings, or that, in their despair, they many times
resort to their system for developing the voice hefore
they have had the patience or wisdom to be perfectly
sure they have reached the true voice or condition which
is right for development. Indeed, how true it is that the
teacher who is wisest is he who most quickly and judi¬
ciously tears down, sets aside, or overcomes old condi¬
tions, and arrives at the true and, in most cases, new
condition of absolute vocal simplicity and purity ! Once
found and established—let me repeat it—the exact sys¬
tem to be followed presents no obstacles to the rightly
trained teacher.
In this connection I would like to
refer the teacher to an article on the old Italian method
which appeared in the February number of The Etude,
as bearing upon the subject of a definite system.

But the fact is that a singer can be the very greatest
artist in his department, and yet live and die unac¬
quainted with the anatomy of his vocal organs; for
knowledge of this kind will not be of the slightest
assistance in learning how to sing ; and what is more, if
this knowledge causes him to give any undue attention
to his throat while singing, that knowledge will have
become harmful instead of helpful; and any singer
who has any consciousness of effort in the throat, or who
feels in his throat, at different points in his vocal com¬
pass, that he has changed his “register,” has not (in
proportion to the amount of his experiencing such a
change) yet mastered the art of singing.
I read recently an article on a musical subject by a
prominent writer in which he used the phrase “a trained
larynx.” I have the highest respect for this writer, and
always enjoy reading his articles, but note this instance
as one indication among many which show the undue
prominence among musicians to which the “training
of the larynx ” has attained.
“But then,” it may be asked, “ are those wrong who
claim that the vocal ligaments change in shape, length,
and tension, according to variations in the pitch?”
“And is it not a fact that the great majority of singers find
their voices do change ? Are not these facts to be taken in¬
to consideration ? ” Certainly they are, if we are careful
to look at all the facts. It is most certainly true that the
vocal ligaments change. Too many honest investigators
agree in their testimony for us to doubt this. Most cer¬
tainly we do find unevenness, or “breaks,” in nearly all
beginners, or among singers who have not been properly
taught, and, alas! must it be said, in a great many of
those whose voices have been “built ” or “ cultivated.”
All the trouble is caused by the singer trying to make
them change, instead of taking his attention entirely
away from the throat and allowing those muscles to
work easily, naturally, and involuntarily, as nature in¬
tended they should do. In attempting to control the
throat muscles we stiffen all the muscles at the base of
the tongue, and only succeed in tightening and stiffening
the vocal bands, thus preventing them from vibrating
freely. By so doing we hold them in a more or less
cramped and rigid condition, so that, in order to get

more the inner edges only seem to vibrate, and, as we
come down the scale, the vibrations get gradually broader,
until, when we reach the lowest notes, the whole ligament
is used. Now, it is well known that it is theobject of the
piano manufacturer to produce as even a scale as pos¬
sible,—that is, to have the power and quality so evenly
graded that there is no sudden break between a tone
and the one next to it, or between a tone and one some
distance above or below it,—so that, whether we play
skips and arpeggios or chromatic runs, there must be a
perfect uniformity of quality. The same demand is
made on the violin manufacturer.
He changes the size
of the string every descending fifth. The piano manu¬
facturer makes frequent changes in the size. This
analogy runs through other instruments, as, for instance,
the pipe-organ, where the highest pitch uses a pipe about
the size of a lead-pencil, going down to the lowest, of
thirty-two feet in length and larger than a man’s body.
Thus we see that the human voice obeys the same gen¬
eral law which seems to hold good with all musical in¬
struments—viz., that as the scale descends, the instru¬
ment which produces the vibration, be it string, pipe, or
muscle, must, in order to keep the quality even, grad¬
ually become longer and larger.
Now, while all this is true, yet when we look at the
subject from the standpoint of practical singing, we
are brought face to face with a seemingly insurmount¬
able difficulty. To begin with, we can not see our vocal
ligaments, and so have no way of knowing by this
means when we are using them aright; and also,
if we could see them, it would not help ns at all, as
these muscles are what are called “involuntary” mus¬
cles—that is, they are muscles over which we have no
direct control.
They act independently of our will¬
power. In talking they are constantly changing and
varying in size, shape, and length ; but this fact never
occurs to us. This variation occurs as the voice rises
and falls, and may have incidentally something to do with
the quality of the voice, though most of what we know
as quality is caused by the multitudinous changes in
shape of our mouth and pharynx. When we attempt to
sing, it is impossible for us, by use of our will-power,
to change our vocal ligaments to the necessary condition

Do not practice on one vowel to the exclusion of the
others. Ah, E, and 0 are the most useful. The sylla¬
bles so much used by Sieber, Da, Me, Ni, Po, Tu, La,
Be, if employed in vocalises, insure all the change nec¬
essary.
Let your mind be ever on the alert to profit by the
effect of the work of other singers, appropriating the
good, avoiding the bad.
Vocal culture is mental culture, and the sooner the
pupil grasps that fact, the sooner he will make satisfac¬
tory progress.

HYGIENIC VALUE OF SINGING.
A German journal devoted to laryngology has an
article by Dr. Barth discussing the utility of singing
from a hygienic point of view. Every bodily organ is
strengthened by exercise; singers exercise their lungs
more than other people ; therefore, he says, we find that
singers have the strongest and soundest lungs. The
average man takes into his lungs 3200 cubic centimeters
of air at a single breath, while professional singers take
in 4000 to 5000.
A singer not only supplies his lungs with more oxygen
than other persons do, but he subjects the muscles of
his breathing apparatus to a course of most beneficial
gymnastics. Almost all the muscles of the neck and
chest are involved in these gymnastics. The habit of
deep breathing cultivated by singers enlarges the chest
capacity and gives to singers that erect and imposing
attitude which is so desirable and so much admired.
The ribs, too, are rendered more elastic, and singers do
not, in old age, suffer from the breathing difficulties to
which others are so much subject. The nose of a singer
is kept in a healthy condition by being constantly
needed for breathing purposes, the injurious mouth
breathing so much indulged in by others being impos¬
sible in this case. In short, there is hardly any kind of
gymnastics that exercises and benefits so many organs
as singing does.

always more delicate, than in men. Their constitutions
are like those fine violins which vibrate to the lightest
touch. Women are the great listeners, not only to elo¬
quence, hut also to music. The wind has swept many
an AEolian lyre, but never such a sensitive harp as a
woman’s soul. In listening to music her face is often
lighted up with tenderness, with mirth, or with the
simple expansiveness of intense pleasure. Her attitude
changes unconsciously with the truest, because the most
natural, dramatic feeling. . . . The woman’s tem¬
perament is naturally artistic, not in a creative but in
a receptive sense.—H. B. Haweis.

It has been our custom to offer five books at a low
price for the holidays only. This year we give the
choice of five from the following list. We pay postage
or express to any part of the world ; the only condition
is that cash must accompany order, even if the purchaser
has an account with us. If the books are charged,
postage is extra. The five books form a small musical
library in themselves.
Send us $3.75 and any five of the following books will
be delivered to your door :

Man may be the intellect of music : Woman is its
heart and soul. What she has not done with music
matters little compared with the great glory and beauty
she has given to music. By the side of the great com¬
posers, in equal glory and fame, should be placed such
women as Constance Weber, Fanny Mendelssohn, Bettina von Arnim, Madame Voigt, the friend of Schumann,
Cosima Wagner, Delphine Potocka, Clara Schumann,
Pasta, Malibran, Grisi, and those others who have
elevated music to greater heights by inspiring its crea¬
tion, and giving it to the world through the medium of
the voice.—George P. Upton.

Masters and their Music, Mathews.$1.50
Celebrated Pianists of the Past and Present,
Ehrlich . 2.00
Music and Culture, Merz . 1.75
Beminiscences of a Musician’s Vacation
Abroad, Elson . 1.50
Anecdotes of Great Musicians, W. F. Gates ... 1.50
Chats with Music Students, Tapper. 1.50
Music : Its Ideals and Methods, Mathews. 1.50
Pianoforte Study, McArthur, . 1.25
Music Talks with Children, Tapper. 1.25
History of Piano Music, Fillmore. 1.50
Notes of a Pianist, Gottschalk . 1.50

We may assume as certain that the first elementary
efforts at music were vocal, and not instrumental ; for
the human voice was certainly in existence before any
other musical instruments were invented. People sang
before they had instruments to play on. Mothers crooned
to their babes, rocking them backward and forward in
their arms as they hushed them to sleep. Men shouted
defiance to their enemies in inarticulate cries and yells.
Young men and maidens danced, and sung to their
dancing. We may be sure of these things, because they
are to be found among the most primitive and savage
peoples of our own time, and because we have authentic
accounts of them among ancient, primitive peoples.
Human nature is essentially the same in all ages and
under all conditions, and we can not doubt that the im¬
pulse which leads to such manifestations now led our re¬
motest ancestors to express their feelings in similar ways.
—Anon.

This month closes the special offer on Riemann’s “ Dic¬
tionary or Encyclopedia of Music.” Our offer for this
great compendium of musical knowledge is only $2.50.
The work contains nearly 1000 large pages, and weighs
over four pounds. It is the latest musical encyclopedia,
issued in 1897. It includes everything in music—his¬
tory, biography, theory, invention, musical terms, in¬
struments, etc. It is an offer that does not come often.
The only other encyclopedia in use is Grove’s, which
costs $25.00, and this one serves every purpose as well.
For a book of reference, Riemann is authority. The
author is one of the greatest thinkers on music in modern
times. No author has made deeper research into music
theory and history than Riemann. His research into
every department is marvelous. Only recently we re¬
ceived his latest work, “The History of Musical Theory, ’ ’
which is a storehouse of musical information in itself. A
pity it is only in the.German language. This dictionary,

There are 366 separate sayings or quotations from every
source, one for each day in the year. The special offer
on the book is 40 cents postpaid. The offer holds good
only this month. For a neat present to a pupil, a teacher,
or friend, nothing in the music line can be found better
for the price.
*.*•
We publish a musical calendar which is attractive
and moderate in price. It is the size of a sheet of music ;
around the four edges the portraits of great composers
are set ; in the center is the calendar. It is printed in
gold and other colors. It will be reduced from 25 cents
to 10 cents for this month, or $1.00 for a dozen. For an
appropriate and useful decoration for studio or library, it
is most excellent. Send 10 cents for a copy. You will
be pleased.

•*.
Our life-sized portraits of musicians, which we have
been selling for a number of years, and of late having
been publishing ourselves, have become very popular.
They decorate the studios of a great number of our sub¬
scribers and patrons. The matter of framing these has
always been a subject which we could not settle to our
satisfaction. We have now a proposition which we think
will do so to a very great extent. It is this : For 60
cents only we can send,
any of onr subscribers who
desire us to do so, a two-inch solid-oak frame, all ready
to be put together. We send you the pieces all fitted,
but not nailed or glued. The glass you can obtain very
cheaply from a local dealer in these things. The expressage, of course, would depend on the distance. This you

.to

pay. An ornamented two-inch frame we can send you
for 80 cents. This, we think, is a very satisfactory settle¬
ment of the frame question. These frames weigh about
four pounds each.

We have just published our new premium list. This
we have gotten up in a very attractive little booklet,
entitled “ About the Etude.” It gives a short history
of this paper and tells many points, perhaps of interest
to those who have been our subscribers for a number of

Mbs. R. L. Pollard.
itzky, is to teach at the Metropolitan College of Music, New York.
He is a contributor to several musical journals.
MR AND Mrs. Alexander Findlay have started a school of piano
and violin playing in Lynchburg, Va.

Mr. Findlay studied under

Franz Kuilak, in Berlin.
The St. Louis Philharmonic Society will produce Mr. .Harry
Rowe Shelley’s symphony this season.
A “Music Study Club” has been organized among the musi¬
cians of Kansas City, Mo.

Their purpose is to stimulate work in

original composition.
Clarence Rdoy, khe organist’s, American tour will he from January 1st to May 1st.
The Ladies’ Orchestra of New York, Mr. Carl V. Laehmund.
director, will make several tours this winter.
Mr. Henry Houseley’s Opera, “The Juggler,” was given in
Denver last month.
Mr. F. R. Webb, director of the music department of the Virginia Female Institute, Staunton, Va., is giving a series of organ
recitals in the cities of the State.
Mr. Guilio Minetti, violinist, of San Francisco, is meeting
with great success in the recitals given by his ensemble class.
This kind of work is very valuable to all students of music.
Mr. Harvey Wickham, of Middletown, N. Y., has decided to
give up his organ work and confine himself to the piano.

He will

give a series of recitals this winter.
Mr. Edward Baxter Perry is in the West on a concert tour.
On the twenty-second of last month he gave a recital at Toledo,
Iowa, under the auspices of the Conservatory of Music, Mr. W. F.
Gates, director.
Mr. Perley Dunn Aldrich, of Rochester, N. Y., has issued a
unique littleprogram hook to accompany his lecture, “ Some National
Song Characteristics, as Viewed by Candle Light,” which he gave in
his studio last month.

Songs from the various European folk-songs

were given by Mr. Aldrich.

I am delighted with the gameof “Triads and Chords,”
and inclose 15 cents in stamps for another game.
Eva A. Grant.
I received Clarke’s “Pronouncing Dictionary” and
the student’s edition of the same. It is just splendid,
and fills a great want.
S. T. Bowlby.
I have been using the Mason “Touch and Technic ”
for five years, with wonderful success in some instances.
Have one organ (reed) pupil. She has done all her prac¬
ticing on a reed-organ, and yet, by careful work with
the two-finger exercises, etc., she has so acquired a
piano touch (splendid, elastic touch) that she plays
almost equally well on a piano.
P. B. Carey.
Will say that I have used Dr. William Mason’s
“ Touch and Technic” with great success in developing
accuracy of execution, good quality of tone, fluency,
neatness, and cultivating a love for the art. The melody
and harmony being pleasing to the ear. pupils like to
practice it.
Mrs. Theo. B. Harlan.
Allow me to thank you for your promptness in filling
my orders, and to say you have given me entire satisfac¬
tion both as regards music editions and music dealings.
E A. Calhoun.
I can not say too much in praise of the work on ‘ ‘ Sight
Reading.” lit is perfect.
Miss J. S. Welch.
I think “ Landon’s Foundation Materials ” one of the
finest hooks I have ever used.
Mae Benedict.
This plan of On Sale music is very gratefully
adopted by many teachers who are unable to visit music
dealers, and your promptness and care in all matters per¬
taining to the above are approved by all who deal with
you.
Mrs. J. T. Reynolds.

The American Guild of Organists has arranged to hold exami¬
nations in Chicago, Detroit, Denver, Pittsburg, Norfolk, Philadel¬
phia, Buffalo, Cleveland, Boston, San Francisco, and Syracuse.

Mr.

R. Huntington Woodman, 425 Pacific Street, Brooklyn, will have
charge of this branch of the work of the Guild.
Mmk. A. Pupin, of New York City, has prepared a lecture recital
illustrating the progress of music during the present century, which
includes a recital on the new Janko keyboard, forming an evening’s
entertainment of great value to schools, colleges, and music clubs.
Dr. Henry G. Hanchett has been engaged as musical director
of the Florida Chautauqua, at De Funiak Springs, Florida, to lie
held in February and March.

He will conduct the chorus, give

his series of analytical lectures and recitals, and will also arrange
for private lessons.
cert tour in Indiana.

During December he will be engaged in a con-

I have received the “Touch and Technic,” and am
more than delighted with it, even’vonr praises do not
express its value.
L. S. Anderson.
Your editions this year are, as they have always been,
excellent. The type is clear, and the entire effect, at¬
tractive.
Anna Crozier.
I have a large class in music, and I find that The
Etude, to me, means “teaching made easy,” I have
been a subscriber for four years, and I think each
number better.
Grace V. Butt.
I found it hard to make a choice of the music sent;
the selection was so good I should have enjoyed keeping
it all.
Mrs. Annie L. Blanchard.

Notices for this column inserted at 3 cents a word for one insertion,
payable in advance.

Copy must be received by the 20th of the

previous month to insure publication in the next number.

R

obert goldbeck, pianist, composer, and
Teacher, invites correspondence concerning lessons.
Semi for circular of the new “Dictionary ot Music,^
a work different from any attempted before. Studio 627,
Fine Arts Building, 20 5 Michigan Avenue, Chicago, Ill.

A

GRADUATE, PLANO AND VOICE TEACHER,
eight years’ experience, established class of thirty
pupils, desires a position in a school. Address L., care
of Etude.

A

YOUNG LADY, CONSERVATORY GRADUATE,
desires position iu conservatory or school as
teacher of Piano aud Organ (Pipe or Reed). Experi¬
enced accompanist. References furnished.
Address
“ G. K.,” cate of Etude.

F

OR SALE-CHEAP. ONE SET (27 NUMBERS)
of “Music of the Modern World ” John Potter,
504 Washington Street, Steubenville, Ohio.

F

ourth edition (with
addenda) of
Herman’s Handbook of Music, containing biog¬
raphies of 1700 composers and 3000 musical terms, just
published. Price $1.00. Owners of previous editions can
complete their books up to date by purchasing the
Addenda (180 new names), which can be had separately
at 20 cents. Send stamps to O. Ebel, 670 East 145th
Street, New York.

W
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thriving Conservatory. One who can enter into
partnership preferred.
Address Mr. J. Neher, 2317
S. Chadwick Street, Philadelphia.

F

or sale—a well established school of
Mnsic in a large Western City. Reason for selling,
change of climate ordered. Address “ School,” care of
Etude.

cussed. A. Teetgen,
Birthday Book of Musicians. Churchill,
Boundaries of Music, Poetry. Ambrose,
Chats with Music Students. Tapper, .
Child’s Voice in Singing. Howard, . .
Children’s Voices, How Harmed and
How Helped. Emilie C. Curtis, .
Chopin and Other Musical Essays. Finck,
Chopin’s Greater Works. J. Kleczynski,
Chorals and Orchestral Societies. Ven¬
ables, .
Christmas in Song and Story. McClaskey,
Conversation on Music. Rubinstein,
Curiosities of Music. Elson,.
Cyclopedia of Music and Musicians. J.
Champlin. 3 vols.,.
Dictionary of Music. Dr. Clarke, . .
“
of Music. Grove. 5 vols., .
“
of Music and Musicians. Riemann,.
Don’t. Geo. F. Root,.
Ear Training. Heacox,.
Ethics of Music. Edith V. Eastman, .
Etude, The. Bound volumes, each, . .
European Reminiscences. Elson, . . .
Evolution of Church Music. Humphreys,
“
of the Art of Music. Parry, .
From the Tone World. Ehlert,
. . .
Handbook of Music and Musicians.
Hermann.
Handel to Halle, From. Louis Engel, .
History and Construction of the Violin.
Foucher,
.
How to Listen to Music.
Krehbiel,
“
Play Chopin. Kleczynski,
.
“
Study the Violin. Carrodus, .
“
Understand Music. Mathews.
2 vols., each,.
“
Play from Score. Fetis, . . .
Interludes, by Banister. Seven Lectures
from 1891-1897,.. •
Lectures on Musical Analysis. Banister,
Legends of Wagner (Drama). Weston,
Letters on Music. Ehlert,.
“
from Great Musicians to Young
People. Crawford, . . .
“
of a Baritone. Walker,
. . .
Marchesi and Music. Marchesi, . . .
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Life.
F. L. Ritter, ....
in the House. Hullah,
. . . .
“
Life, and How to Succeed in it.
Tapper, ..
Study in Germany. Fay,
. . .
Study at Home. Harvey, . . .
Talks with Children. Tapper, .
Musicians and Music Lovers. Apthorp,
in Rhyme for Childhood’s
Time. Crawford, . . .
Musician’s Year-Book, The. Rientzel, .
Musicians’ Leisure Hours. Rosewald, .
My Musical Experiences. Walker, . .
“
“
Memories. Haweis, . . .
Natural Laws of Musical Expression.
Hans Schmitt,.
Nibelung, Guide Through. Wagner, by
Wolzogen,.
Notes of a Music Lover. Craven, . . .
Notes of a Pianist. Gottschalk, . . .
Observations of a Musician. Louis Lom¬
bard, ..
Old Folks at Home, Illustrated by
Brenneman,.
On Conducting.
Wagner,.
Opera, The.
Streatfield,.
Pedals of the Pianoforte. Hans Schmitt,
Philosophy of Music.
Pole,.
“
of Singing, The. Rogers, .
Piano, The. Instructions Relating to
Tuning, Regulating, and Toning.
Spillane,
.
Piano and Song. Wieck,.
“
Study. Duffee,.
Pianoforte Study, or Hints on Piano
Playing. Alex. McArthur,
...
Pictorial Bible,.
Pipes and Strings. Gates, ..
Praise of Music, In. Gates,.
Preludes and Studies.
Henderson, . .
Principles of Expression in Piano Play¬
ing.
Christiani,.
Purity in Music. A. F. Thibaut, ...

Realm of Music. Elson,.
Ring of the Nibelungen. Kobbe, ...
Ruskin on Music. Wakefield, ....
Science of Voice Production and Voice
Preservation. Holmes,.
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Technics of Violin Playing. Courvoisier,
Tennyson’s Songs, with Portrait. Cousins,
The Musician. Prentice. 6 vols., each,
Theory of Sound in Music. Blaserna, .
Violin, The. George Dubourg, ....
“
and How to Make it.
Broadhouse, ..
Voice Building and Tone Placing. Curtis,
Voice, Song, and Speech.
Browne &
Behnke,.
What is Art? Tolstoi,.
What is Good Music? Henderson {Net),
Woman in Music. J. Towers. Paper, .
Woman in Music. Upton.• •
Wonder Tales from Wagner. Chapin, .
Wood Notes, Wild (Notations of Bird
Music). Cheney,.
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BIOGRAPHY AND LETTERS
Bach, Biography of. Lane-Poole,
. .
Beethoven, Life of. Francis,.
“
Life of. Nohl,.
“
Life of. Schindler.
“
Reminiscences of the Artistic
and Home Life of the
Artist. Nohl, ....
“
Life and Works of. Rudall,
“
Life of.
Francis.
Petite
Library, .
Biographical Sketches of Eminent Com¬
posers. Urbino,.
Brahms, Johannes. Deiters,
Bull, Ole, Life of,
.
Bulow, von, Early Correspondence of,
Celebrated Pianists of the Past and
Present. A. Ehrlich,.
Celebrated Violinists of the Past and
Present. A. Ehrlich,.
Chopin, Life of. Liszt
“
Life of. Willeby,
.
“
Life, Works, and Letters. M.
Karasowski. 2 vols., each,
“
Life of. Weiser,
Famous Singers. Lahee,
Germany’s Famous Composers. Allen,
Goethe and Mendelssohn. Von Glehn,
Gounod. Memoirs of an Artist, . .
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T Rudiments of Music. W. H. Cummings.
Studies in Musical Rhythm. E.L. Justis.
Writing Primer (two copies). M. S. Morris.
Musical Forms. E. Pauer.
A Treatise on Instrumentation, b. Broun
Guide to Beginners in Composition.
Dr. J.
Stainer.
„
Familiar Dances—Piano or Organ.
Beethoven in His Study. Lithograph (22 x 28).
Harmony. Lithograph (22x28).
Sheet Music from our own Catalogue to the
16

Class Book for Music Teachers.

E. M. Sefton.

Touch anf Technic. Dr. Wm. Mason, in
four volumes. (Any one volume.)
The Musician.
Ridley Prentice.
In six vol¬
umes
(Any one volume.)
,,
Theory Explained to Piano Students. Dr. H.
A. Clarke.

Musical Game—Allegrando.
Musical Game—Musical Authors.
Musical Game—Great Composers.
Music Tablet. Dr. H. A. Clarke.
Plays and Songs for the Kindergarten.
Writing Book for Music Pupils. Landon.
Engraving—“I’ll Sing You a Little Song.
Preparatory Touch and Technic. C. E. Slumer.
Sonatinas. Muzio Clementi.
Fifty Lessons for Medium Voice. J. Concone.
Etudes of Expression and Rhythm. Stephen
HneVocS Duets. Felix Mendelssohn.
Album for theYoung. Robt.Schumann. Op.68.
Inspiration. Lithograph (22x28).
Portraits, life-size, any one of the following:
Liszt, Mozart, Beethoven, Wagner, Rubinstein.
Far Training. E. A. Heacox.
Mathews’ Standard Graded Course.
Any
two grades.

For Two Subscriptions.
To any subscriber sending (is Tw subscriptions,
not including their own, with $3.00, we will send
any one of the following, postpaid:
Standard First and Second Grade Pieces. W.
S B. Mathews.
'a B C of Vocal Music. A. Panseron.
The Organ. Dr. J. Stainer. Boards.
Standard English Songs.
First Year on Piano or Organ, b. D. Ihayer.
rnmnlete Instructor for Violin. B. Tours.
Studies iu Melody Playing. H C. Macdougal.
In two volumes. (Either volume.)
Practical Harmony. Dr. F. L. Ritter.
Sonatina Album. Theo. Presser.
Counterpoint and Canon. E. E. Ayers.

Mathews.
.
_
,
... ,
,
11 Selections from Most Popular Works.
L.
van Beethoven.
Waltzes. Frederic Chopin.
Nocturnes. Frederic Chopin.
24 Melodic Studies (Cady Edition).
J. Con¬
di’ Selected Studies (Von Billow).
J. B.
Cramer.
„
.
_
Album Leaves. C. Gurlitt. Op. 101.
30 Selected Studies from Op. 45r4° and 47^Selected Songs Without Words (Cady Edition).
Felix Mendelssohn.
Songs Without Words, Complete.
Felix
Mendelssohn.
Harmony. A Text-Book. Dr. H. A. Ciarke.
A most valuable and liberal premium.
Sight Reading Album. C. W. Landon.
Standard Third and Fourth Grade Pieces.
W- S. B. Mathews.
First Dance Album.
The Duet Hour. Piano Duets.
Standard Songs and Ballads.
Pocket Book and Card Case (Ladies).

For Three Subscriptions.
For Three subscriptions, with $4.50, we will
give you any one of the following valuable works
on music or musical literature, postpaid:
The Etude, One Year.
Our Most Popular Pre¬
mium.
....
THow to Understand Music.
Two volumes
(either volume). W. S. B. Mathews.
Music: Its Ideals and Methods.
W. S. B.
Mathews.
Pianoforte Study, or Hints on Piano Playing.
Alex. McArthur.
Complete Method of Vocalization.
MezzoSoprano. A. Panseron.
Music Talks with Children. Thomas Tapper.
Sheet Music from our own Catalogue to the
retail value of $6.00.
Teacher’s Fountain Pen (gold point).
Pianoforte Music, A C. Fillmore.
Musical Mosaics. W. F. Gates.
Lessons in Musical History. J. C. Fillmore.
Course in Harmony. Geo. H. Howard.
Studies in Measure and Rhythm.
E. W.
Krause.
Chats with Music Students. Thos. Tapper.
Music Satchel, Black or Tan, with Handles.
Unbound volume of The Etude.
The Musician.
In six volumes.
(Any three
volumes.)

Sheet Music, selected from our own Catalogue,
to the retail value of $8.00.
Standard Graded Course of Studies in 1 en
Grades. Mathews. (Any eight volumes )
How to Understand Music. W. S. B.Mathews.
Two volumes. (Both volumes.)
Touch and Technic.
Dr. Wm. Mason.
In
four volumes. (All four volumes.)
19 Sonatas.
Mozart.
.
.
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•
One Hundred Years of Music in America.
W. S. B. Mathews.
, _
The Bidweil Pocket Hand Exerciser.
Dictionary of Music and Musicians. Riemann.
French Opera Glasses, Black Morocco.
Silk Umbrella, either 26 or 28-in. frame.
Music Roll, large size, unlined.
For Five Subscriptions.
For Five subscriptions we will send, postpaid:
Bound Volume of The Etude.
Studies in Phrasing.
W. S. B. Mathews.
(All three volumes.)
, m,ici.
Music Satchel, with Handles.
Sheet-music
size.
.
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The Musician.
Ridley Prentice.
In six vol¬
umes. (The six volumes.)
...
Standard Graded Course. Ten Grades. W.
S. B. Mathews.
Sonatas, Complete. Beethoven. 2 vols.
19 Sonatas.
Mozart. Cloth.
„
.
French Opera Glasses, White Mother of Pearl,
i-in. objective.
Music Roll, large size, lined.
For 6 Subscriptions.
Maelzel Metronome (by
express).
- .
D .
For 7 Subscriptions. Sonatas, complete. Beet¬
hoven. 2 vols.
...
For 8 Subscriptions.
Maelzel Metronome, with
Bell (by express).
, „
For 9 Subscriptions. Complete Piano Works.
Chopin.
„
,
... „ ._
For 10 Subscriptions. Piano Stool, with Spring
Back (by express).
. .
For 12 Subscriptions. Techntcon, Student s size
(by express).
r- u
For 15 Subscriptions.
Ladies Watch, GoldFilled Case.
Music Cabinet (by express).
.
For 17 Subscriptions. Technicon, Teacher s size
(by express).
Liberal arrangements can be made with any one
desiring to obtain either a piano or an organ as a
premium.
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